
Tom Johnson
The Graduate Center, CUNY

“Extending Topic Theory” Session. 
Annual Meeting of the Society for Music Theory. 

Vancouver, BC. Nov. 3, 2016.

@tgj505
tjohnson@gradcenter.cuny.edu



By Stefan George
Trans. Bryan Simms (2000)

Final Cadence



By Stefan George
Trans. Bryan Simms (2000)

mm. 5–10

It+6

V

v



Charles Ives

Arnold Schoenberg 

Stravinsky’s

1. Schoenberg Op. 19/4

2. Signifier: Compare to 18th cent. Topics

3. Signified: Semiotic Code



Disclaimer



mm. 1–5: A section



• A

• B

• A’





fanfare, Mannheim rocket, hunt 

sarabande, gavotte, alla zoppa, learned-style

marked

marked (unmarked)



• /triadic/, /diatonic/

• /tritone/

• overlapping (013)

• /pentatonic 5-cycle/

• /whole-tone/

• aggregate complete









Berg. Wozzeck (1922) Act II, Scene 1, m.   116.

Other figurae: /homophony/, /drone/, 
/dynamic extreme/



Ives. Psalm 67 (1894) Opening.

Other figurae: /homophony/, /triads/, /chorale/



Bartók. Bluebeard’s Castle (1930) “Fifth Door” Scene 1, RN 73.

Other figurae: /pentatonicism/, /parallel motion/, 
/triads/, /homophony/, /dynamic extreme/



Bartók. String Quartet V (1934), II, mm. 45–46.

Aaron Harcus:
“Estrangement”

Other figurae: /triads/, /homophony/, 
/dynamic extreme/



Penderecki. Polymorphia (1973) End.
Schoenberg, Op. 19/4



• Broad and unsystematic
• Just like “modernism”
• Not “just” early-20th c. atonal composers
• Berman (1980): “broad and open way”
• Harper-Scott (2012): “all music of the 

twentieth century”
• Reactions to modernization
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